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THE PHILOSOPHY
OF DRESS

OVE OF PERSONAL ADORNMENT lies at the base of every art. All creations of beauty and
interest spring from this innate desire for individual ornament, and no form of expres-
| sion is wholly intelligible without some understanding of the history of costume. The
/story of the human race is but the record of an endless quest for beauty.

Most fundamental costume types, such as the blouse, the shawl, the skirt and the
trouser are prehistoric. Practically every form of jewelry has been evolved from crea-
tions of the dawn ages. All basic weaves, fibres, methods of fabrie decoration and colors
originated in the earliest phases of human society.

Every incident of the history and prehistoric contacts of people, each great epoch of
migration, conquest, trade and amalgamation, have affected style and created fashions.
Our clothes, if properly understood, tell the history of civilization and indicate the
present level of culture.

The costume of today is the expression of the day’s utilitarian and @msthetic needs
interpreted in the traditions of many golden yesterdays. Fabric, ornament, cut, drape
and color are each as reminiscent of the past as interpretive of today.

Consciously or unconsciously, directly or indirectly, designers are affected by the
arts of the past. The basis of all costume design then should be a knowledge of costume
history, plus the imagination to re-interpret in the spirit of each season.

In the thirty-six mannikins illustrated in this folder we have attempted to empha-
size the salient phases of costume change and to illustrate how one form and type has
affected another. We do not pretend that this small number of figures has exhausted
the possibilities of the subject. They do, however, clearly indicate the structural history
of the art, and from them practically all types of modern costume may be deduced.

Back of this modest exposition is the sincere wish that the costume designers of the
future may have as accurate a knowledge of the distinguished history of their medium
as our architects, painters and sculptors have of theirs, and the hope that in time the art
of dress may be placed where its record in loveliness warrants; among the fine arts.

HISTORY OF COSTUME COURSE

Bonwit Teller & Co. Annual Scholarships

First Prize: 1000.00 Second Prize: 500.00

Third Prize: Choice of any Dress exhibited
at the History of Costume Course
N conNEcTION with these lectures we are conducting a Prize Essay Contest on the subject
I “What Does a Woman Desire in Dress?” not to exceed 350 words. All school girls and

college women are eligible. Send essay in typewriting to Bonwit Teller & Co., Prize Essay
Contest, Fifth Avenue at 38th Street, New York.

Contest closes November 15th, 1925

BONWIT TELLER &,CO.
ey Bt O

FIFTH AVENUE AT 38™STREET,NEW YORK

Entire conterrfs’ copyrighted November, 1924, Bonwit Teller & Co.
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| THE PHILOSOPHY of DRESS

Thirty-six mannikins illustrating the
turning points of costume history

Selected by M. D. C. CRAWFORD

Research Editor of Women's Wear
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1—Ancient Persian man showing garment
with sleeves used as ornament.

2—Sioux Indian woman with costume made
from two elk skins sewn together.

3—Prehistoric Peruvian man copied from
model in the American museum of Nat-
ural History.

4—Koryak woman from Northeastern Si-
beria.
5—Ainu man, hemp applique.

6—Scythian man from ancient Greek draw-
ing, marking the introduction of trousers
and sleeve into Europe and Asia Minor.

7—Chinese prince reproduced from ancient
Chinese book of original paintings.

8—Japanese empress copied from costume
in the Brooklyn Museum.

9—Ancient Buddhist priest, reproduced
from wall painting in A, Von Le Coq’s

—“Die Buddhistische Spatantike in Mit-

telasien.”

10—Bogobo Tribesman from Philippine
Islands. :

11—Javanese woman, in draped batik cotton.

12—Burmese woman. The draped skirt is
Indian but the blouse shows Chinese
tailoring.

13—Byzantine prince showing the develop-
ment of the Roman tunic and cape.

14—East Indian woman representing the
highest types of draping.

15—Turkish man, illustrating type of coat
that pervaded the Near East and North-
ern India and is certainly a development
from northern contacts.

16—Turkish woman’s costume shows a con-
servative tendency towards draping, but
has been influenced by the men’s attire.

17—Tenth Century European woman show-
ing influence of Roman costume.

18—Fifteenth Century man with ornamental
sleeves derived from the Near East.

19—Fifteenth Century woman.
20—Early Sixteenth Century woman.
21—Queen Elizabeth, Sixteenth Century.
22—Sixteenth Century man.

23—FEarly Sevententh Century woman.
24—Early Seventeenth Century man.
25—Eighteenth Century man.
26—Eighteenth Century woman,
27—Woman of 1790, Directoire Period.

28—Woman of 1800, Empire Period. Recur-
rence of Greek influence in costume.

29—Woman of 1810.

30—Woman of 1860. Recurrence of Eight-
eenth Century costume.

31—Peasant woman showing the influence of
Oriental design, brought in to Central
Europe by the slaves of the Turkish in-
vaders of the Seventeenth Century.

32—Spanish woman. All Spanish arts in-
cluding the arts of costume are more
colorful than any other part of Europe,
because of the contact with the Saracens
and Moors.

33—Greek woman. This costume was taken
from a cast of a Greek statue in the
Metropolitan Museum of Art showing
colored design.

84—Cretan woman, copied from a statuette
in the Metropolitan Museum of Art, and
showing the three tiered skirt and wasp-
like waist in fashion from three to five
thousand years before the Christian Era.

35—Egyptian woman’s costume, an example
of draping unaffected by tailoring ideas.

36—Ancient Assyrian man with draped shawl
and tunic previous to the introduction of
the tailored coat from the North.
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TIME TABLE—1925-1926
WEEK DAYS

Spring and Fall

Rising Bell - - 6:40
Inspection - - 7:10
Breakfast =~ - - 7:15
Warning for chapel -  8:05
Chapel - 8:15 to 8:25

Morning Session of
school work - 8:30 to 1:15

Roll Call S » - 1:15
Luncheon - - 1:25
Rest T'ime . 2:00 to 2:30

Afternoon Session
of school work - 2:35t0 4:30

Tea - - - 4:30 to 4:45
Dinner - - 7:15
Evening Program - 8:10
Room Bell - - 9:00
Lights out - - 9:45
Silence B (Bell) 10:00

Winter
Rising Bell - - 6:40
Inspection - - 7:10
Breakfast - - 7:15
Warning for Chapel - 8:05

Chapel -

Morning Session of
school work - 8:30 to 1:15

8:15 to 8:25

Roll Call - - - 1:15
Luncheon - - 1:25
Rest T'ime - 2:00 to 2:30
Tea - - 4:00 to 4:45
Warning for afternoon

session - - 4:35
Afternoon Session of

school work - 4:50 to 6:45
Dinner - B 7:15
Evening Program - 8:10
Room Bell - - 9:00
Lights out - - 9:45
Silence - (Bell) 10:00

BALANCE OF SCHEDULE UNCHANGED THROUGHOUT YEAR

SATURDAY
Rising Bell - - 745
Breakfast - - 8:30

Study, first period 9:30 to 11:00
Study, second period -
11:10 to 12:30

Luncheon - - 1:25
Dinner - - 6:15
Evening Program ?
Room Bell - ?

Lights out thirty minutes after
Room Bell

Silence - - ?
SUNDAY

Rising Bell - 8:45

Breakfast - - 9:30

Church Inspection - 10:30

Preaching Service or
Bible Classes at school

12:15 to 1:15
Dinner - - 1:25
Quiet Hour - 2:30 to 4:30
Supper - - 6:30
Chapel - - 7:00
Lights Out - 9:15

Silence

(Bell) 10:00

TEN MINUTE WARNING—except—that the bell ending chapel is a five minute
warning for the first morning period; and that the bell ending rest time
is a five minute warning for first afternoon period on the spring and

fall schedule.

October, 1925.



Honor—A nice sense of what is right and conformable to a high standard of
conduct. Standard Dictionary

Girls are on their HONOR

To go to church, chapel, recitation, practice and evening
program

To sleep in their own beds

Not to go to the village

Not to go to corner store

Not to go on the roofs

Not to go out after dusk except as assigned by school
authority

Not to talk by telephone to boy friends

Demerit—A mark for failure or bad conduct. Standard Dictionary.
REPORT—If not excused—

1 demerit for being late anywhere and any time except being
late for Room Bell

1 demerit for not passing inspection

1 demerit for communicating (one question and its answer) in
study hall, practice periods, drill and inspection

3 demerits for missing inspection and drill; 2 demerits for Seniors
missing drill
5 demerits for being more than five minutes late to class

5 demerits for misusing—study, practice, drill, inspection, and
recitation periods, including all conversation ex-
cept one question and its answer

5 demerits for talking after silence, except that roommates have .,

the whispering privilege in their rooms in the
morning before Rising Bell

5 demerits for breaking Sunday quiet hour

5 demerits for each question remaining unasked when the month-
ly citizenship record is made up

10 demerits for being late for Room Bell
10 demerits for cutting meals
10 demerits for leaving room between Room Bell and Rising Bell

The only exceptions to this rule are for the taking of baths, go-
ing to nearest wardrobes, drinking fountain, and letter boxes
and visiting in the House-mother’s room upon invitation. De-
merits to be taken for conversation in bathroom other than that
concerning bathroom affairs.

10 demerits for having non-permission food in bed rooms
Permission Food—Oranges, apples, grapefruit, grapes, raisins,

plums, peaches, pears, bananas, tangerines, figs, dates, lemons
and prunes. Lemonade and orangeade are permitted.

A rule is either KEPT OR NOT KEPT: If kept IN Step; If not kept OUT
Good reasons may be shown why no demerit is due; the form leaders will
help decide these questions. Demerits must be reported as
earned—not divided

QOctober, 1925.
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FORM FAILURES

To misuse any chapel service.
To misuse any evening program.

To cut chapel, recitation, any regular school appointment,
such as roll call, announced “Pound” exhibit, Saturday
morning study if posted, study or practice periods.

Exception: To cut study period using a cut;
To cut practice period using a cut, with one’s
piano posted and the practice period to be
made up before the next music lesson.

To cut any evening program.
To cut athletic games.

To go out of walking bounds.
To wear unpassed clothes.

To fail to report to one’s fire captain the reason for
absence from fire drill.

To communicate during fire drill.

To be ten or more minutes late for any regularly scheduled
athletic practice or game.

October, 1925.



- CLASS SCHEDULE
The Bennett School of Liberal and Applied Arts

October, 1925

PERIOD MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY
CHAPEL
nglish MR lish V MRiEnglish V. _MRIEnglish V M'BI! lish

nglis nglish 8 English 8 Engﬁs : EE
English IVa AlEnglish IVa A|English IVa AlEnglish IVa AlEnglish IVa A

. |English IlIa H|English Illa H|English IlIa H|English IIIa HiEnglish IIIa H
Government B|Philosophy B|Government B{Philosophy B|Government B
History 11 Lin| History 11 Lin History 11 Lin
Mathematics I Lin|Mathematics I Lin|Mathematics I Lin]|Mathematics I Lin{Mathematics I Lin
French Ad. a K|French Ad. a K|French Ad. a K|French Ad. a KlFrench Ad. a K

* |House Man, VI Hy ; . House Man, VI Hy
English VIa (19C) AlEnglish VIa (19C)  AlEnglish VIa (19C)  AlEnglish VIa (19C)  A|English Vlia (19C) A
English IVb C| English IVb (] English IVb C]English IVb ClEnglish IVb &
Econ. & Soc. Sci. P| Psychology BlEcon. & Soc. Sci.  B|Psychology B|Econ. & Soc. Sci. B
Hist. Art VIa I} Hist. Art Via 1 Hist. Art VIa I Hist. Art VIa I
Biology la Lat| Biology 1b Lat Biology la Lak|Biology la Lab
Mathematics II Lir] Mathematics II Lir]| Mathematics II Lin| Mathematics II Lin| Mathematics II Lin
Latin I Lin] Latin I LinjLatin I i i in]Latin I Lin
French Int. b 1 B grench Inlt. b}l French Int. bll H|French Int. b 1 H

r . & ; '

'bten-ograp Yy
Sewing 1
Plastique 2

¥
Plastique 2 Plastique 2 Plastique 2

English VIb (WL) ﬁIEnglish VIb (WL) AjEnglish VIb (WL) AjEnglish VIb (WL) A]English VIb (WL) A

History V History V B{History V B|History V B
Hist. Art Va I|Hist. Art Va 1 i Hist. Art Va I Hist. Art Va I
Biology la Lab|Biolegy 1b Lab Biology 1b LabWBiology 1b Lab
Geometry a ClGeometry a C|Geometry a C]|Geometry a ClGeometry a 2
French Conv. H}French Conv. H}French Conv. H| French Conv, H}French Conv. H
French Int. a 1 J|French Int. a 1 J|French Int. a 1 J|French Int. a 1 JiFrench Int. a 1 J
French El a 2 KlFrench El a 2 KlFrench El a 2 K|French El a 2 K|French El a 2 K
Typing V SR|Typing V SR|Typing V SR|Typing V SR|Typing V SR
Sewing 1 Hj|Sewing 1 Hjy|Sewing 2 Ha :
Plastique 3 MR Plastique 3 MR|Plastique 3 MR|Plastique 3 MR

é # oo T — m— . House Man, V Hy

»re&LUlve
2 VeS| Correctlives

ram rama Hy|L a _Hv|Dra dDrama. Ha
‘E?W is Jsﬂ"'gn'gush 7 “SR|English 7 SR|Englis SR|English 7 SR
History IVa B|History IVa B|History IVa B|History IVa E}History IVa B
History 1 Lin . [History I Lin History I Lin
Hist. Music V WH|Harmony V WH|Hist. Music V WH|Harmony V WH|Hist. Music V WH
Biology 2 Lab|Gen. Science Lab|Biology 2 Lab|Gen. Science Lab|Gen. Science Lab
Geometry b C|Geometry b C|Geometry b C|Geometry b C|Geometry b C
Latin II Lin|Latin II Lin|Latin II Lin|Latin II Lin|Latin II Lin
French Ad. b J|French Ad. b~ J|French Ad. b JlFrench Ad. b J|French Ad. b J
French Int. b 2 HiFrench Int. b 2 Hl|French Int. b 2 HiFrench Int. b 2 H{French Int. b 2 H
French El a 3 KiFrench El a 3 KjiFrench EIl a 3 K|French El a 3 KlFrench El a 3 K
Foods & Nutr. V' Hy|Cooking VI Hy|Dietetics VI Hy|Cooking VI Hy
Millinery V Hy|Sewing VI Hy|Millinery V Hy|Sewing VI Hy|Text. & CL Hy
Plastique 4 MR|Plastique 4 MR|Plastique 4 MR|Plastique 4 MR
House Man. V Hy
Hyl HylDrama g; Dr Hy
%.,nglish 1T Lin| English 1I Lir|English II ir|English II %Engilsh IT Lin
English I Lin|English 1 LinjEnglish I Lii |English I Lin|English I Lin
History III B History III I History III B
Hist. Art VIb I|Hist. Art Vb 1 Hist. Art Vb | Hist, Art VIb I
Hist. Music VI WH|Harmony VI WH]Hist. Music VI WE|Harmony VI WH|Hist. Music VI WH
Biology 2 Lab|Gen. Science Lab|Biology 2 Lat|....
Geometry ¢ ClGeometry c ClGeometry ¢ CJGeometry ¢ C}Geometry ¢ 5
Latin 1V AlLatin IV AlLatin IV AlLatin IV AlLatin IV A
French Int. a 2 JiFrench Int. a 2 J|French Int. a 2 J|French Int. a 2 J{Erench Int. a 2 i
French Int. b 3 H{French Int. b 3 H{French Int. b 3 BHl|French Int. b 3 H{French Int. b 3 H
French EL b 1 K|{French EL b 1 K|French ElL b 1 K|French EL b 1 K|French EL b 1 K
Cocking V Hy|Cooking VI Hy|Cooking V Hjy|Cooking VI H;|Cooking V Hy
Sewing V Hy|Sewing VI Hy|Sewing V Hy|Sewing VI Hy|Sewing V Hy
Plastique 5 MR|Plastique 5 MR|Plastique 5 MR|Plastique 5 MR




T

French Prep. 280 Lin|French Prep, a30-

Lin|French Prep. a2G_

French Prep. a20_ Lin

JDrama Hy|Drama Hy| Drama Hy
English 9 H : J|English 9 H
English IITb Al|English IIIb AlEnglish IITb Al English I1Ib AlEnglish IIIb A
History IVb Bl History IVb B|History IVb Bl|History IVb B{History IVb B
Hist. Art VIb W Hist. Art Vb ] .| Hist. Art Vb J|Hist. Art VIb I
Bus. Arith. C]Bus. Arith. C|Bus. Arith, C]Bus. Arith. C|Bus. Arith. &
Latin IIT J|Latin III J|Latin III JLatin III JlLatin III i
n

French Prep. 22@_ Lin

French Prep. bl K|French Prep. bl K|French Prep. bl K|French Prep. bl K|French Prep. bl K
French Prep. b2 Lin|French Prep. b2 Lin]French Prep. b2 Lir) French Prep. b2 Lin]EFrench Prep. b2 Lin
Cooking V Hy|Cooking VI Hy|Cooking V H: |Cooking VI Hy|Cooking V Hy
Sewing V Hy| Sewing VI Hy]Sewing V Hy|Sewing VI Hy|Sewing V Hy
0s, D H : Drama Cos. Des. Hy
astique Plastique 6 MR|Plastique 6 MR]| Plastique 6 MR
%;ﬁg_n'a__v___‘mﬁlDiction b A%;m_a AlDiction b A
ppreciation Appreciation VI  'WH|Appreciation V ‘WH]Appreciation VI WH]...
Senior Science Lab|Chemistry LabjChemistry LabjSenior Science Lab
Hygiene e s o L S (o
Cooking 1a Hy|Cooking 1b Hy|Cooking 2 Hy
¢ o [ : Millinery VI Hy :
Plastique 7 MR|Plastique 7 MRI Plastique 7 M Plastique 7 MR] ......
..y House Cons. Hy g, ol [l >
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Special Classes, study, pianc lessons and practice in accordance with individual schedules.
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